
The Anarchist Library (Mirror)
Anti-Copyright

Leonardo Caffo
Ye as Metaphorical Anarchy

30 Theses
30 may 2025

https://caffocabinetofcuriosities.blog/2025/05/30/ye-as-
metaphorical-anarchy-30-theses/

usa.anarchistlibraries.net

Ye as Metaphorical Anarchy
30 Theses

Leonardo Caffo

30 may 2025





Contents

Identity: The Annihilation of the Self . . . . . . . . . 5
Innovation: The Rupture of the Canon . . . . . . . . 5
Morality: The Reckless Abolition . . . . . . . . . . . 6
Autonomy: The Will to Power . . . . . . . . . . . . 7
Symbols: The Rupture Made Manifest . . . . . . . . 8

3



8. Anarchy in Media Fragmentation. His social media
presence—impulsive posts, swift deletions—reflects the
anarchic fragmentation of information, where con-
trol is impossible.

9. The Paradox of Control and Freedom. Ye seeks abso-
lute control over his art and life, but in doing so, he ex-
poses anarchy’s paradox: the pursuit of ultimate freedom
can lead to new forms of “mastery,” often over oneself.

10. The Liberation from Mental Slavery. His critiques of
the education system or “mental slavery” echo the anar-
chic critique of indoctrination and thought control.

11. The Refusal of Full Comprehension. His rhetoric is
often deliberately enigmatic, contradictory. This refusal
to be easily categorized or understood is another form of
destituting linear comprehension.

12. Ye as the Specter of Contemporary Anarchy. He’s
not a historical anarchist, but an unsettling specter
that dances between genius and madness, capitalism
and rebellion, revealing the cracks and tensions of a
world that, perhaps, is more anarchic than it dares to
admit.
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Symbols: The Rupture Made Manifest

1. “No Church in the Wild”: The Space of Destitution.
The song isn’t just a title; it’s a manifesto. The absence
of “church” (institution, dogma) and the embrace of the
“wild” (the untamed, the unregulated) are the anarchic
fantasy of a lawless space.

2. The Body as Battleground. His very person, his life
choices, become a battleground where limits are rede-
fined, where the conventions of celebrity behavior
are shattered.

3. Word as DestructiveWeapon.His unfiltered, often ag-
gressive communications are the use of language as a
weapon, a tool to dismantle barriers and provoke reac-
tion.

4. The Destitution of Traditional Celebrity. He’s not
the polished, compliant celebrity; he’s the dysfunc-
tional celebrity who breaks molds, exposing the dark,
uncontrollable side of fame.

5. “Donda” as Anarchic Microcosm.His “Donda” events
were total experiences, almost temporary communes,
where traditional performance rules were subverted, an
immersion in a world created solely by his will.

6. Relentless Pursuit of the New. He never stops, never
settles. This constant restlessness is an anarchic urge
towards an ever-different future, a pure negation of the
status quo.

7. TheAbolition of Social “Rules.” From dress to speech,
his constant breaking of social conventions is an asser-
tion of freedom that abolishes acceptable codes of
conduct.
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Identity: The Annihilation of the Self

1. “Ye” is the Primary Act of Destitution. Not a name
change, but a symbolic assassination. It’s the calcu-
lated obliteration of the bourgeois identity, the proper
noun as a brand, in favor of a pronoun – a collective
“you.” This is the first strike of anarchic anonymity.

2. Fluidity Over Fixation. Changing his name isn’t
whimsy; it’s a rejection of categorization. He de-
nies the fixed identity imposed by societal structures,
echoing anarchy’s drive to dismantle all predefined
selves.

3. The Self Becomes the World. If “Ye” is “you” or “us,”
then the individual self expands, dissolving into a col-
lective experience. He demands to be a subject-world,
defying imposed boundaries.

4. The Brand’s Self-Immolation. In an age of brand wor-
ship, Ye’s move is a counter-punch: an attempt to desti-
tute his own personal brand and assert an existence
beyond commodification.

Innovation: The Rupture of the Canon

1. Innovation as Necessary Violence. Every one of Ye’s
endeavors, from music to fashion, is a violent rupture
with the preceding canon. It’s not evolution; it’s an ex-
plosion, a tabula rasa mirroring anarchy’s destructive-
creative impulse.

2. The De-Hierarchization of Aesthetics. He blends
high and low, sacred and profane, luxury and brutal-
ism. Ye destitutes imposed aesthetic hierarchies,
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proclaiming that value lies in audacious creation, not
conformity.

3. Brutalism as Anarchic Architecture. His aesthetic
choices—the starkness of Yeezy, the raw Donda lis-
tening event setups—are existential brutalism. They
strip away adornment, demanding an unvarnished
authenticity. This is anti-design.

4. Sound as Deconstruction. Musically, his output is of-
ten a deconstruction of genres, a sampling that disman-
tles and reassembles. It’s an anarchic act that shatters
codified sound to forge something new.

5. Fashion as Anti-Fashion. His often shapeless,
monochromatic, almost anti-aesthetic garments are a
direct provocation to opulent luxury. It’s a destitution
of fashion as a system of distinction, pushing for
radical democratization of form.

Morality: The Reckless Abolition

1. Uncomfortable Truths as Direct Action. Ye doesn’t
care for political correctness. His statements, however
controversial or offensive, are attempts to destitute
the veil of social hypocrisy, to scream uncomfort-
able truths. This is a pure rebellion against implicit
censorship.

2. Behavior as Anarchic Performance. His public
actions, often deemed irrational, are performances
of destitution. They defy expectation, destabilizing
notions of “normalcy” and “decorum” by exposing their
constructed nature.

3. Incoherence as Freedom. Anarchy isn’t ideological
consistency; it’s the freedom to be and to undo.
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Ye’s apparent contradictions aren’t weaknesses; they
prove that freedom resides in flux, in the refusal of any
imposed guideline.

4. System Critique as Primal Urge. His distrust of in-
stitutions (government, music industry, justice system)
isn’t theoretical; it’s instinctual. A visceral reaction to
control, echoing anarchy’s core emotional drive.

5. The Millionaire Anarchist: A Capitalist Paradox.
Being ultra-rich while critiquing the system is the ulti-
mate paradox. It reveals how capital can fuel rebellion
that, ironically, often reinforces the very system it
claims to oppose, albeit with an anti-system aesthetic.

Autonomy: TheWill to Power

1. Absolute Autonomy as Primal Desire. From creative
control to political aspirations, the constant is his desire
for total autonomy, to have no masters, to be his own
law. This is the beating heart of anarchy.

2. Limitless Will to Power. His boundless self-belief, his
self-proclaimed “genius,” can be read as an anarchic
will to power that recognizes no external limitations.

3. Risk as Absolute Faith. His launching into impossible
projects, defying common judgment, is an act of faith in
his own potential, an anarchic gamble against the odds.

4. Blind Devotion to Personal Vision. He doesn’t
listen to critics; he doesn’t compromise. His is an
absolute devotion to his own vision, a principle
of self-determination that acknowledges no higher
authority.
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